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Blize k pfirodé/ Amalgomate with Nature

ZNAKY PRIRODY

Od nepaméti cestu lidstva doprovazi symboly, znaky a jejich soustavy umoznujici formulovani,

zadznam a prenos zprav, jindy - ve zvlastnich souvislostech -se setkdvame i se specifickymi znalostmi
slouzicimi ke zprostfedkovani, prezentaci a vykladu znameni: jevovych moment( vzbuzujicich

vzpominky na mnohdy az archaické déje, udalosti inicializujici nase mysleni a davajici popud k rozhodovani a
konani. Okruhy symboll a znakl jsou rovnéz prirozenou soucasti uméni, zvlasté vytvarného.

Jeho poslanim jsou nejenom reflexe redlného svéta a prozivani kazdodennosti, ale i vztahovani se k radu
universa a veskerenstva. Vytvarna ikonografie proto vychazi z odrazl pfirody a civilizace,

poslanim uméleckého dila je tlumoceni pocitl a citl. Tématika symboll a znakUl je pak zvldsté podnétem
nevSedni tvorby a mimoradného dila Ludvika Fellera.

Klinéni 11/ Wedging I1,1995, Foto 100 x 70 cm

Cesko-né&mecky vytvarnik Ludvik Feller ve své umélecké tvorbé vychazi z osobniho sepéti s pFirodou,

z prozitkd ¢etnych pobytd v ni. Pojeti a specificky vid svych dél odvozuje z analytického pozorovani i
pocitového vnimani, z hodnoceni vyznamové struktury a geometrického tvaroslovi pfirodnich Utvarq,

jimz -jejich ozfejménym dominantnim rysdm, pfifazuje znakovy charakter. Vhled do tviréiho procesu umélce
a navod k porozuméni jeho dilu celistvé mUze nabidnout autortv rozsahly cyklus Priroda/&lovék/

material v akci, fada soubor( velkoformatovych fotografii objektd: vesmés poutavych,

jen ¢aste¢né aranzovanych seskupeni pfirodnich Utvar( a materii, jindy snimkd instalaci v plenéru,
artificidlnich staveb v krajinnych scenériich. Dil&i soubor Pfiroda & My tak napfriklad prezentuje seskupeni
drevin, jindy mohylové stavby z kamend, jinde jednoduchou instalaci spocivajici z obto¢eni vy&nivajiciho
skalniho Utesu lanem. Autor vyhledavéa a nachéazi vytvarné plsobivé prirodni struktury,



Vkladani S/Inserting S, 1994, Foto 100 x70cm

nasledné déava vzniknout novym celklim na prostém principu hromadéni ¢i odebirani, jejich vid umocnuje

a ozvlastnuje aditivnim zplUsobem: priddvanim sourodych i nehomogennich prvkd.

Prostfednikem skladby je zkoumani vztaht tvard a barev uzitych komponent, pomérovani jejich poloh

a vzadjemnych seskupeni, koneéné dilo: vyslednici variaéni hry pfekladud fixuje pamétovym zdznamem:
pofizenim snimku vysledné struktury. Tvar&i proces zavrseny aktem zdznamu je tudiz i fixaci prozitku

a dosazeného prozreni; nasledné se nabizi pfenos dosazeného poznani smérem k divakovi,

k jeho cesté obnovy sepéti s pfirodou a hlubsiho chapani podstaty byti. V dalSim sledu tvorby nachdzime
konceptudlni dila, jejichz inicializaénim momentem jsou (s vystupy stejnojmenné) vlastni

procedury akénich déjl: Zpevriovani; Provazovani; Shromazdovani; Splétani; Skladanr; Vkladani: Prokladant;
Odkryvéni atd. V ndzvech se nékdy také odrazi asociativni podobnost detaill fotografii s redliemi kolem nas,

Chranéni X /Protecting X,1997, 65x50cm



Rozepreni/Opening up, 1996, Foto 70 x100cm

viz zvolend pojmenovani, jako jsou Intarzovani: Sklebeni; Objimani: Line atp. Znakovy charakter realizaci

je tak vesmés ndvodem k jejich interpretaci, rdmec pozadi kompozic pfindsi i procesy zapojovani dalsSich
priméry, dila tim ziskavaji dalsi dimenze volnosti otevirajici cesty k vykladové mnohovyznamnosti.

Sepjeti volné prirody a geometrickych segmentd totiz asociuje nejen paralely, ale i protiklady, otevirani se
prostoru uvadi pfiméry koneéného a nekonec¢ného. Implicitné v dilech je zahrnuta i slozka ¢asu;

nejenom v charakteru citovanych ¢asoprostorovych déjli jako jsou Svazovani: Razeni apod., ale i sekundarné
v odkryvani Davidem Bohmem postulovaného implikatniho radu vesmiru: prirodni déje a procesy vychazi
ze své minulosti, souc¢asny stav déjd je urcujicim pocatkem budouciho. Dila jako Kliceni &i VInéni

nejsou proto jen momentkami zastaveného ¢asu, ale i snimky plynuti pfiC¢emz vyznivajici prirodni estetika
obrazovych déji spise nez odrazem lingvistiky znakU je tady vyjaddfenim SirSich kulturnich kontextu.
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Vkladani Il /Inserting 11,1998, 40 x12x20cm




Ohybani/Bending, 1999, 50 x40 x5cm

Objimani/Embracing, 2001, 55x45x40cm

Pribuzny vizualni dojem a ideovou spjatost vykazuji autorovy Objekty s vyznénim komornich plastik,
drobnéjsi stavby vznikajici montazi rdznorodych matriald, zvlasté dieva a kovu vétsinou v protivdze

s prirodnimi elementy. | zde umeélec k aditivni skladbé svych dél pouziva v prirodé nalezené

prvky typu segmentl vétvicek, vyplavenych dfivek, kamenl obrousenych vodou i Ulomkd minerald,
spojovacim materidlem jsou motouzy z ptirodnich vldknin. Procesni postupy tvorby objektd jim prifazuji
iména, jako jsou Stépeni; Vklinéni: Spojeni: Vazani; Zkrouceni: Navijeni: Zavésovani apod.,

pojmenovanim je nékdy i vyjadreno tvaroslovi celku (Trianglovani). Nékteré podobné vytvarené objekty
umélecirdmuje (cyklus Aloe, skladby vétévek s ohybanymi rameny). Rovnéz u objektl plasticka tektonika
dél ma znakovy charakter, svym elementarnim tvaroslovim poukazuje k pfirodnim archetypim a k
prirozenosti ¢lovéka, zjevné stopy stari nékterych kompozié¢nich prvkl jsou prizorem do plynuti ¢asu.




Prekladani/Layering, 1998, 45x60cm

V nasem pojedndni jsme se mohli dotknout jen dil¢ich oblasti a ryst umélcovy tvorby. Obsahlost jeho dila,
pocet aktivit a $ife umélcovych zajmU by si pro celkové postizeni vyzadaly objemnéjsi studii,

na tomto misté mdzeme jen pfidat poukaz na jeho dilo malitské a kreslifské, na rozsahlou ¢innost v oboru
navrhu firemnich znakd, log a informacnich systému, s tim i spojenou ¢innost publikaéni,

Uzce propojenou s pedagogickym pUsobenim na Hochschule der Kiinste v Berliné a Fakulté uzitého uméni a
designu Univerzity J.E.Purkyné v Usti nad Labem ve funkci profesora. | tak viak v tomto katalogu
prezentované soubory Priroda & My i Objekty jsou dokladem nevsedniho dila, které svym sepjetim s pfirodou
je pro nas obrazné ,otevirdnim studanek”, uk azatelem cesty k plnosti byti. Jestlize souc¢asna hekticka

doba odsouva nase védomi k povrchnostem, dilo Ludvika Fellera - pravé souznénim své formy a fadu
prirody - je tolik potfebnym zastavenim v proudu udalosti, je ukazatelem moznosti jednoty rozumu a citu,
jakoby v prlzracném casu voditkem presahu kazdodennosti smérem k doteku universa, jeho harmonie.

lvo Janousek
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Vkladanill/Inserting 11,1998, 50 x20 x20cm

SIGNS OF NATURE

Since time immemorial, humankind has been accompanied by symbols, signs and sign configurations

that have enabled the formulating, recording and conveying of messages, while at other times, in special
contexts, we also encounter specific knowledge that serves to mediate, present and interpret signs:

the phenomenal moments evoking memories of what are often almost archaic actions and events initialising
our thoughts and stimulating our decisions and deeds. Groups of symbols and signs are also a

natural part of art, especially fine art, whose purpose is not simply to reflect on the real world and the
experience of everyday life but also to reflect on how one relates oneself to the order of the universe

and all creation. Artistic iconography thus stems from the reflections of nature and civilisation,

and the aim of an artwork is to communicate feelings and emotions. The theme of symbols and signs is an
important theme in the exceptional work of Ludvik Feller.
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Modleni/Praying, 1998, 40 x12x10cm

The art of the Czech-German artist Ludvik Feller has its starting point in his close personal bond with
nature and the experiences he has had during the many times he has been there. He derives the conception
and specific appearance of his works from analytical observation and emotional perception,

from appraising the signifying structures and geometric morphology of nature’s forms, to whose clarified
dominant features he applies a sign-based character. We can gain an insight into the artist’s creative
processes and a guide to understanding his work as a whole from his large series Nature/Man/Material in
Action, a series of large-format photographs of objects - largely fascinating and only partially

arranged configurations of forms and materials from nature, while others are photographs of open-air
installations, artificial constructions in landscape sceneries. The Nature and Us series thus,

for example, presents a group of timber pieces, tumulus structures made from stones and a simple
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Vkladani/skryvani, Inserting and Hiding, 2004, 50 x10x10cm

installation consisting of twisting a jutting rock formation with rope. Feller searches out artistically evocative
structures in nature, subsequently creating new ensembles based on the simple principle of accumulation

or reduction, reinforcing their appearance and making them special by adding incongruous and
heterogeneous elements. The composition’s mediator is the exploration of relations between shapes

and colours of the used components, the relating of their positions and mutual groupings, the ultimate work:
he then fixes the resultant of the variation-based game of transpositions with a memory record by taking

a photograph of the structure that is produced. The creative process culminating with the act of

recording is thus also the fixing of an experience and the insight that is achieved; the transmission of the
understanding that has been acquired subsequently becomes accessible to viewers, opening up a path for
them to renew both their bond with nature and a more profound understanding of the fundamental character

19



Proplétani Il /Interlacing 11,1997, 20 x5x27cm

of existence. In a further sequence of Feller’s work we find conceptual works initiated by the procedures

of their own actions (and whose titles bear the same names as these actions) such as

Strengthening, Knitting Together, Accumulation, Splicing Together, Composition, Insertion, Interspersing and
Revealing. The titles sometimes also reflect an associative similarity between the photographs’ details

and realities around us, for example in the chosen terms such as /nlaying, Grimacing, Embracing and Line.
The sign-based character of Feller’s works is thus also largely a guide to their interpretation;

the framework of the compositions’ background brings with it the processes of involving further analogies
through which the works acquire additional dimensions of freedom, opening up paths to a multitude of
potential meanings. The close interrelationship of nature and geometric segments doesn’t only form
associative meanings of parallels but also contradictions; the opening up of space creates analogies of the

Siténi (Zaplétani)/Entangling (Kniting), 1998, 45x15x5cm




Animalizorani/Figurating, 2008, 20 x14x40cm

finite and the infinite. The element of time is also implicit in his works, not only in the character of the
time-space actions mentioned earlier such as Binding Together and Arranging, but secondarily also the
revealing of the implicate order of the universe as postulated by David B6hm: occurrences and

processes of nature stem from their own past - the current state of occurrences is the determining origin of
the future one. Feller’s works such as Germination and Undulation are, therefore, not merely snapshots of
frozen time but also glimpses of flowing time in which the apparent aesthetics of nature contained in the
visual actions are more the expression of broader cultural contexts than a reflection of the linguistics of signs.
A related visual impression and affinity of ideas can be found in Feller’s Objects that come across as

intimate sculptures, small-scale constructions of the emerging assemblies of diverse materials, especially
wood and metal juxtaposed with elements of nature. Here as well, he uses elements found in nature to

22

Zahalovani/Wrapping, 1999, 55 x17x7cm
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Klinéni-Vazani/Wedging-Bending, 1998, 40 x45x7cm

create the additive composition of his works such as segments of twigs, driftwood, stones worn smooth
by water and fragments of minerals; he uses twine made of natural fibres as his binding material.

The process-based approaches used in creating his objects assign them their titles, for instance Splitting,
Wedging, Joining, Binding, Twisting, Winding and Hanging Up. The determining of titles is sometimes also
expressed by the morphology of the ensemble, such as Triangulating. Feller sometimes also frames the
objects he creates this way, for example his Aloe series, compositions of small bent branches. With his
objects as well, their plastic tectonics has a sign-based character referring through its elementary
morphology to archetypes of nature as well as to the natural essence of man. The tangible traces of ageing
that can be seen in several compositional elements represent a glimpse of the passing of time.

In this brief essay it has only been possible to touch on particular areas and features of the artist’s work.
It would take a more comprehensive study to fully cover the wide-ranging nature of his oeuvre,

24

Provlékani/Passing through, 2002, 55x50x5cm

the number of his activities and the breadth of his artistic interests. Here | can only make additional
mention of his painting and drawing, his extensive activity in the designing of corporate signs, logos and
information systems. This is connected with his publication activity associated with his work as a

professor at the Hochschule der Kiinste in Berlin and at the Faculty of Art and Design of J.E.Purkyné
University in Usti nad Labem. All the same, his series Nature & Us and Objects presented in this catalogue
provide proof of exceptional work. Their close bond with nature represents for us a metaphorical

‘welling forth of springs’, an indicator of the path to the fullness of being. If the hectic age we currently live in
shifts our consciousness towards superficialities, Ludvik Feller’s work -in the harmony of its form

and the order of nature -is a much-needed pause in the flow of events, an indicator of the potential unity of
reason and emotion, and -in the transparency of time - ultimately a guide to transcending the everyday
world and touching the universe and its harmony.

lvo Janousek
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Vyvazovani/Balancing (Outweighting), 2007, 15x35x7cm

VSTRICNOST JEDNODUCHOSTI

Cim jednodussi je akce nebo myslenka a tfeba jejich zaznam, tim spise se dere dopfedu prehlednost vysledku,
muzeme Fici dila. Zaroven, a to je vysledek mého pozorovani, se na chvili zastavi ¢as a ihned zprazracni

a my jsme najednou vic pohromadé. Zac¢indme se brat vic na védomi. Mdme moznost se zahledét do naseho
nitra. To jsou okamziky, které maji narok zGstat déle v paméti. Pro¢ se nam vybavi ob&as Uplnou ndhodou
pohledy na mista, kde jsme travili pfijemné chvile, kdy jsme bez komplikaci vnimali vezdejsi svét? Ja si myslim,
ze jsou to takové zachranné kruhy, které nam zajistuji klid v dusi, tfeba v okamzicich kdy bychom se

mohli zblaznit. Zac¢indme se brat vic na védomi a ihned zjistujeme jaké je povétfi v nasem nitru. To je, ekl by
nadany obchodnik, k nezaplaceni. My se takové formulaci vyhybame, protoze jakmile se za néco plati,

je jen krtcek k Uvaze, jestli se to vyplati. V téch mistech to mdze jit s kopce nejen s jednoduchosti, ale s celym
dilem. To je, jesté bych dodal, ku prikladu, pravym opakem koukani do bedny. Ta je komplikovanost sama.

26

Osmickovani/Eighting, 1997, 30 x65x5cm

V téchto vzacnych okamzicich bychom se mohli vzit za ruce a poskakovat kolem plapolajiciho ohné jako nasi
predkové, ktefi to délali ve chvilich, kdy si rovnali v hlavé, Ze budou lidi. Jsem si jist, Ze byli po akci nabiti
uzite¢nou energii jako nase mobily, pripravené nds také vzit za ruce, ale jen virtualné a to my asi nechceme.
Tenkrat se spojovalo bez poplatkd a nikdo nevaroval pfed nerozumnosti a nerozvaznosti poc&inani.

prestoze si byli vSichni jisti, ze k né¢emu podobnému zase dojde. K tomu pohnuti mysli v rdmci tance a
spole¢ného drzeni se za ruce. Tak jednoduché to bylo.

To co mne na takovych, dnes bychom mohli fici, karnevalech, fascinuje, je pritomnost vSech kreativnich
c¢innosti. Tanec, zpév nebo hudba, divadlo. Prosté vSechny tvorivé ¢innosti v kostce. Bujaré veseli se snoubilo
s vaznosti a vytvarelo jeden celek jako dvé slepené facky na Marjance. Bylo to bezpochyby uméni v jeho

27



Vsazovani/Inserting, 2007, 35x11x8cm

28

Zaklinéni Il /Wedging Il,1998, 27 x25x6cm

détské podobé. Zatim tomu nefikali uméni, ale vSichni védéli, ze bez toho nemohou byt.

Dnes to vypada trochu jinak.

Takovéto, pfirodé a tedy ¢lovéku milé ¢innosti se rozvijely, a jejich pratok kultivoval.

Doslo to tak daleko, Zze nékdy v poloviné minulého stoleti jeden premyslivy umélec, ktery uvedl mimoradné
tvofivym zpUsobem na scénu vztah mezi formou a obsahem, konstatoval: ,Uns traegt kein Volk*.

Volné: ,Verejnost nds nechape a nepodporuje.” Nebyl to nikdo jiny nez Paul Klee.

Duchovni soudrznost a jednolitost mezi Samanem, ktery navodil akci kolem ohné, a jeho spoluposkakovateli
ktefi si uz sami vytvareli ndpodoby podob, reprezentanty predstav o jejich zivobyti, byla ta tam.

Mezi tvorivym umeélcem a oslovenym Sirokym publikem zel a zeje dodnes hluboky pfikop.

A problém je jesté hlubsi nez ta jdama. Druha polovina minulého stoleti byla poznamenana pokusy

3
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Cepiteni/Ruffleing up, 2008, 20 x15x5cm Shromazd'ovéni/Gathering, 2002, 25x35x15¢cm

Zaklesnuti + Omotavani/Clinching + Winding, Krouceni/ Twisting, 2007, 15x18 x15cm
1995, 25x39x6Ccm

tento prikop preklenout. Darilo se to vice v Euroamerickém prostoru, v zemich vice nebo méné
mirného i nemirného utlaku lidu. Ten mirny Utlak je ddlezity, asi podobné ddlezitou Ulohu jisté hrdl u
poskakovatell kolem ohné boj o holou existenci.

V dobdch mirného i nemirného Utlaku se etablovaly umélecké ¢innosti, které si necinily narok na
financni odménu za néjaky tanecek. Jakoby vstal z mrtvych davno zapomenuty folklor, ktery si také
nepotrpél na finanéni Uhrady, a U¢astnila se celd komunita. Saman, chci fici, vyjime&né experimentem
posedly, tviréi, premyslivy ob¢an udaval tén béhu véci, a Uc¢astnici poskakovali kolem ohné, chci Fici,
sledovali a vykonavali pozorné pokyny experimentem posedlého. ProtozZe velice ¢asto se

jednalo o volné vznikajici improvizaéni ¢innost, kterd nebyla zaznamendvadna a dokumentovana,

Zila samovolné pozdé&ji v myslich ucastnikd svym svébytnym zplsobem. Kazdy Ucastnik ji, tmérné k

30

Motyleni/Butterflying, 1999, 55x50x8cm

jeho citlivosti, vzdélani a schopnosti vypravét, sdélil jinak, tfeba ji zatancil, predvedl jako pantomimu,
nebo upozornil pohnutim svall v obli¢eji jen na pocity v jeho hlubokém nitru. Takto Zila udalost svym
svébytnym svobodnym zivotem v nékolika verzich. To se nemU(ze stat namalovanému zatisi,

nebo vytesané Venusi Mildské, i kdyz ta mlze také za pfihodnych okolnosti vniknout do naseho
hlubokého nitra.

Chté nechté myslim na Feliniho filmy, ve kterych se nasla vzdy prilezitost pro akci, pohyb k neurécenému
cili ndhodného sourucenstvi lidi v nezvyklém prostoru i ¢asu, tfeba nezvyklou krajinou po probdélé

noci a s podivnymi rekvizitami. SpiSe sen nez skuteénost. VSichni jsou pohromadé, a presto kazdou chvili
hrozi nebezpedi, ze pljde kazdy svou cestou. Saman chybi anebo jej zastupuje jeho pravy opak.

Neni to slaby odlesk slavnosti prvobytnych lidi?
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Hrazdéni/Baring, 2005,15x20x12cm

Néco jiného a zaroven podobného predstavoval v dobé mirného uUtlaku u nas mistni specidlni happening.
U¢astnici jsou za jedno, Ze §lo o Zivotné nutnou aktivitu, obrodu spole&nosti, hlubsi zdroje akéniho

uméni, které se ohlizelo za davnymi obfady, hrami a slavnostmi, presné v duchu poskakovani u ohnég,

tak jako daleko pozdéji ,, Taborak zvolna zhasinal®. Je to trvald potreba se shromazdit a spolu prozit
posvatnost i karnevalové veseli. OBE! JE TO VSEDNOST ZFORMOVANA DO ZVLASTNI NEVSEDNI PODOBY,
takova hra na néco. Masopustni veseli nedéli na uc¢inkujici a divaky. Nékomu to jde [épe a nékomu hore,

ale dUlezitou roli hraje vSeobecnd Ucast. Tak néjak asi vypadala cesta vedouci k po¢atklim toho,

¢emu se fika kultura. Umélecké ambice byly jesté na houbach, spise slo o néjaké osvobozeni, doprovazel to
mozna pocit vznaseni, tedy povznesenosti, jestli chcete. Takové objevovani jak chutnat tim nejjednodussim
zpUsobem svét kolem sebe. Pfi jedné z mych prvnich vystav ke mné prisla redaktorka ¢asopisu DOMOV
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Tanceni/Dancing, 2004, 55x70cm

a sdélila mi, Zze pfi pohledu na moje kreace proziva ocistu duse. Byl jsem potésSen, ale rozum z toho jsem
vzal az daleko pozdéji. Dnes si myslim, ze pri¢inou byly k jednoduchosti dovedené drobounké kresby.
Takové zazitky mohou vést k tomu, Ze se pritomni seberou a doma zjisti, Ze je bedna nebavi a vymysli si
treba desatero zvlastnich vlastnich potéseni. Mze to vést k vzniku zvlastniho internetu, telepatické siti,
hre bez jakéhokoli hlubokého vyznamu, ale je i mozné, ze si takové telepatické sdélovani stfihne

oblouk pfes vesmirno, mUze tam znejistét, ale i naopak ziskat mimoraddnou rovnovahu a vratit se zpét na
prislusné adresy ucastnikl. Vysledek, zadné veliké tajemstvi, spise néco Cistého, asi jako kdyz na

jare po ranu otevieme okno do zahrady. Néjaky vzorny myslitel by tfeba poznamenal, Ze se tim zvySuje
magi¢nost sourucenstvi. Takova Ustava radosti bez jdséni a poskok(, ale jasdni a poskoky se nevylucuiji,
prosté ten pocit k nezaplaceni, vzneSeného vznaseni.
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Spocivani/Laying onl, 2001, Foto 100 x70cm

Mdze to mit i vedlejsi provazejici Ucinky. Lhostejnost k dllezitostem, tfeba k nestésti blizniho,

kterd je nedélitelnou soucasti naseho vezdejsSiho Zivobyti se nebude citit dobfe a zdrhne za kulisy.

Na prvni pohled se mlze oviem zdéat, ze ta hra nema za Ukol nic jiného nez pfijemné vzrusit a
tim nas provokuje, abychom do ni vstoupili. Nékdo zase mdze Fici, Zze je to trochu malo.
Kazdopadné se mlze stat, ze si navzajem mdlzeme poprat vsechno nejlepsi, jako je to zvykem
na hlavni svatek v roce.

Ludvik Feller, Formentera, 2002
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Duhovéani/Rainbowing, 2003, Foto 100 x70cm

FORTHCOMING SIMPLICITY

The simpler an event, action or it's record is, the clearer is the result, the work we could say. At he same time,
as | have observed, it seems to me like if time stopped, instantly becomes purer and we are suddenly more
collected. We begin to acknowledge ourselves more. We have an opportunity to look into our soul.

These are the moments that are entitled to stay in our memory for a longer time. Why do we sometimes
randomly recall a place where we had a good time, where we perceived the daily world without any
complications. | think they are like lifebuoys that guarantee peace of mind in moments when we could go
insane. We beginto acknowledge ourselves more and simultaneously discover the climate within us.

That is priceless as a gifted salesman would say. We avoid such formulations, because as soon as something
has been paid for, there is just one step to considering whether it will pay off. In these cases not just simplic-
ity, but also the whole piece can get on a slippery slope. That is, let me add, for example the exact opposite
of watching TV. That is the essence of complexity.
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Skladani Il /Stocking I, 2001, Foto 100 x 70 cm

In these precious moments we could join our hands together around a camp fire and jump about like our
ancestors used to do in those times when they were figuring out that they would become people.

| am sure that after such an event they were charged with energy like our cell phones which are also ready
to join with our hand, but only virtually and we may not want that. In those times connection was free of
charge and no one warned us against unwise and careless acts.

That was maybe still in Eden. Super-simple view of the present world.Perhaps the most important

was the unrepeatability, even though everyone was certain that something similar would happen again.
That movement of mint while dancing and holding hands. It was that simple.

What fascinates me on these carnivals, as we would say nowadays, is the presence of all creative activities.

Dance, singing or music, theater. Simply every creative activity in a nutshell. Lively hilarity was united with
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Korunovani/Crowning, 2007, 30 x30x30cm

seriousness and created a whole like two glued slaps at Marjanka. That was undoubtedly art in its infant
form. They would not call it art, but they all knew that they cannot be without it. Today it looks differently.
Such activities loved by nature and man were developed and their flow cultivated.

It went so far that sometime in the half of the previous century one thinking artist, who introduced

the relationship between the form and the content in the most innovative way, stated: “Uns traegt kein Volk”.

Loosely: “The public does not understand or support us.” It was Paul Klee himself.

Spiritual cohesion and unity of the shaman, who initiated the camp fire event, and the ones jumping along,
who were already creating mimics of similarities representing their ideas about their lives,

was gone. Their has been a deep abyss between the creative artist and the broad audience to this day.
And the problem is even deeper than the abyss.

»
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Animalizovani Il / Animalisation Il, 2012, 30 x50 cm

The second half of the previous century was affected by attempts to overcome this ditch.

There was more success in the Euro-American scope, in the lands of more or less or greatly oppressed

people. That mild oppression is important, a similar role played the fight for survival for the people

jumping around the camp fire.

In the times of mild and great oppression artistic groups that demanded no financial reward for some

dance were established. As if the forgotten folklore which also was not fond of financial rewards was
resurrected and the whole community participated. The shaman, let me say, a creative, thinking,

citizen exceptionally obsessed with experimenting led the way and participants jumped around the camp fire,
or should | say, observed and executed orders given by the obsessed one. Because very often it was

freely emerging improvisation which went undocumented, it lived on in the minds of participants on it own.
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Ukryvani/Concealing, 2010, Installation of nature, installation prirody, 80 x100cm

Every participant presented it differently proportionally to his perceptiveness, maybe danced, displayed it
as pantomime or pointed out his inner feelings through the motion of his facial muscles. So lived the event
on its own in several versions. That cannot happen with a drawn still life

or the carved Venus de Milo, although she can penetrate into our hart under certain circumstances.

| must think of Fellini‘s films in which there was always an opportunity for an event, movement to an unknown
target of random connection of people in a unusual space and time, perhaps in an uncommon landscape
after a sleepless night with strange stage properties. More like a dream than reality. Everyone is together,

but there is still danger that they will part and go their separate ways. The shaman is absent

or he is represented by the exact opposite of him. Is that not a slight reflection of the feast of people
of the old age?
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Vétrné Krizeni/Windcrossing, 2001, 20 x20cm

Something different and yet similar represented in the times of mild oppression in our country the special
local happening. The participants all agree that it was a vital activity, rebirth of the society, deeper sources

of active art which looked back at old rituals, games and feasts exactly in the spirit of jumping around a camp
fire, as it it also was much later. “The camp fire was slowly going out.” It is the constant need to gather

and celebrate the carnival. BOTH! IT IS THE EVERYDAYNESS FORMED INTO A STRANGE UNUSUAL FORM,

an act of some kind. The hilarity of the carnival does not differentiate between performers and the audience.
Some are better and some worse at it, but the genera | participation is the important thing. Odkryvani/Uncovering, 2001

So may have looked the path leading to the beginning of what is called culture. Artistic ambitions were yet VInéni/Wawing, 2001, 60 x50 cm
unborn, it was more about some liberation, maybe it was accompanied by a floating of floating or elevation,
if you insist. Such discovery of the simplest way of tasting the world around. During one of my first

Vkladani/Inserting
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Provazovani/Binding up, 2012, 70 x 70 X100 cm

exhibitions the editor of the DOMOV magazine came to me and told me that looking at my creations
feels like cleansing one‘s soul. | was pleased, but | learned from this much later. Today | think that it was
caused by little drawings brought to simplicity.

Such experiences can make the participants realize at home that the TV does not entertain them

and they might make up a dozen of their own pleasures. It can lead to the creation of a special internet,
a telepathic net, a game without any deep meaning, but it is also possible that such telepathic
communication will go across the universe where it may loose its confidence or the other way around,
acquire great stability and return back to the respective addresses of the participants.

The result, no great secret, likely something pure, like when we open the window into the garden

on a spring morning. Some exemplary thinker might add that it increases the magic in the connection.
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Odpocivani/Having a rest, 2012, Foto 70 x100cm

Such pleasure and joy without any jumping or cheering, but not necessarily excluded,

simply that feeling of lofty floating.

It could have side effects. The lack of interest in important things, for example the misfortune

of a closeperson, which is an nondetachable part of our daily life and will escape behind the curtains.
On first sight it may seem that this game‘s sole purpose is to arouse us and teases us to enter.

Some may say that this is not much. In any case, we can wish each other well as it is customary

on the main feast of the year.

Ludvik Feller, Formentera, 2002
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Ohybéani Z/Bending Z, 2009, 30 x50 x70cm
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